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PART A: Vocabulary

Direcrfmrs: Choose the word or phrase (1), (2), (3), or (4) that best completes each |

sentence. Then mark your answer sheet.

1- Before you -----v-- to the next question, you should take some time to make sure
you’'re happy with your answers so far.
1) prescribe 2) precede 3) proceed 4) preface

2- My first day of babysitting was an absolute -—---—-- s the Kids spilled food all over the
kitchen and they wouldn’t listen to anything I had to say.
1) invasion 2) enigma 3) condemnation 4) fiasco

3- We were very unhappy with the --—----- way the moving company tossed our boxes
into our new house.
1) haphazard 2) impatient 3) initial 4) neutral

4- The author used -------—- when he said the dog was “as big as a hounse.”
1) shortsightedness 2) hyperbole 3) precision 4) pretension

5- I never thought you would get so upset about such a ---------- matter.
1) contradictory  2) consistent 3) colloquial 4) trivial

6- The police wondered about the man’s ---------- for committing the crime.
1) inhibition 2) motive 3) impact 4) inspiration

7- While most club members have agreed with the decision, I expect Ricky to --—--——-
foreibly.

1) dissent 2) vanish 3) avoid 4) abate

8- *It is my firm -———- ;' said the candidate, "that family farms must receive
government help.”
1) speculation 2) safeguard 3) conviction 4) deprivation

9- You’ll have a better chance of finding that unusual word if you look it up in a/an
—=—e—- dictionary.
1) skilled 2) publicized 3) cultured 4) unabridged

10- Because the hikers planned to reunite at 4:00 P.M., they paused to --—--——- their
watches.
1) illuminate 2) reinforce 3) synchronize 4) chronicle

PART B: Cloze Passage

Directions: Read the following passage and decide which choice (1), (2), (3), or (4) best

fits each space. Then mark your answer sheet.

Herbicides, also commonly known as weed killers. are pesticides used to kill unwanted plants.
Selective herbicides kill specific targets, (11) —==-e-ame- the desired crop relatively unharmed.
Some of these act by interfering with (12) —===mer and are often synthetic mimics of natural
plant hormones. Herbicides used to clear waste ground. industrial sites. railways and railway
embankments are not selective (13) =====-=--= all plant material with which they come into
contact. Smaller quantities are used in forestry. pasture systems, and management of areas
(14) —=memmemmm as wildlife habitat.

Some plants produce natural herbicides. (15) === the genus Juglans (walnuts). or the
tree of heaven: such action of natural herbicides. and other related chemical interactions, is
called allelopathy.

11- 1) they leave 2) when left with 3) while leaving 4) by leaving
12- 1) the weed of growth 2) the growth of the weed
3) the weed in growing 4) the growing of weed

13- 1) and kill 2) killer of 3) to kill 4) which kill



14- 1) where set aside 2) in which they are set aside
3) that set aside 4) set aside
15- 1) either 2) such as 3)or 4} includes

_Part C: Reading Comprehension

Directions: Read the following three passages and choose the best choice (1), (2), (3), or (4)

that best answers each question. Then mark it on your answer sheet.

Passage 1

Judgments of aesthetical values seem oflen to involve many other kinds of issues as well.
Responses such as disgust show that sensory detection is linked in instinctual ways to facial
expressions, and even behaviors like the gag reflex. Yet disgust can often be a learned or
cultural issue too: as one scholar once pointed out, seeing a stripe of soup in a man's beard is
disgusting even though neither soup nor beards are themselves disgusting. Aesthetic judgments
may be linked to emotions or. like emotions, partially embodied in our physical reactions.
Seeing a sublime view of a landscape may give us a reaction of awe, which might manifest
physically as an increased heart rate or widened eyes. These unconscious reactions may even
be partly constitutive of what makes our judgment a judgment that the landscape is sublime,

Likewise, aesthetic judgments may be culturally conditioned to some extent. Victorians in
Britain often saw African sculpture as ugly. but just a few decades later. Edwardian audiences
saw the same sculptures as being beautiful. Evaluations of beauty may well be linked to
desirability. Thus, judgments of aesthetic value can become linked to judgments of economic,
political, or moral value. In a current context, one might judge a Lamborghini to be beautiful
partly because it is desirable as a status symbol. or we might judge it to be repulsive partly
because it signifies for us over-consumption and offends our political or moral values.

16- What does the passage mainly discuss?

1) Ways employed by artists to aftect human judgments of art

2) The inherent feature of artistic criticism to evaluate art in term of desirability

3) The factors that play a role in determining what is referred to as aesthetic judgment

4) The role that art plays in changing human judgment of artistic works in the long term

17- Why does the author refer to a scholar to paragraph 1?

1) To give an example of the fact that all men make judgments

2) To demonstrate the fact that disgust is not always an instinctive reaction

3) To provide further example for what has already been mentioned as the gag reflex

4) To appeal to a scientist who managed to leave an enduring mmpact on ways we make
aesthetic judgments

18- The word "which" in paragraph 1 refers to ----e-a--e- .

1) awe 2) physical reaction 3) landscape 4) a sublime view

19- It can be inferred from the passage that Victorians in Britain often deemed African
sculpture to be ugly due to —-—-vnev 3

1) poor artistic judgment 2) enigmatic features in such sculpture

3) their indifference to art 4) their own particular culture

20- Why does the author mention a Lamborghini in paragraph 27
1) To support an earlier assertion

2) To reveal the effect of art on industrial design

3) To give an example of a highly desirable object

4) To emphasize the need for the detachment of art from politics
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Passage 2

The critic 1s “minimally required to be a connoisseur,” which means he must have a “sound
knowledge™ of the history of art, as Philip Weissman wrote in his essay “The Psychology of
the Critic and Psychological Criticism™ (1962). but “the step from connoisseur to critic implies
the progression from knowledge to judgment.” The critic must make judgments because the art
dealt with is generally new and unfamiliar—unless the critic is trying to reevaluate an old art
with a fresh understanding of it—and thus of uncertain aesthetic and cultural value. The critic
is often faced with a choice: to defend old standards, values, and hierarchies against new ones
or to defend the new against the old. There are thus avant-garde critics. who become advocates
of art that departs from and even subverts or destabilizes prevailing norms and conventions and
becomes socially disruptive (one thinks. for example. of the furor caused
by Caravaggioand Edouard Manet). as well as reactionary critics. who defend the old order of
thinking and values and the socially established familiar art that goes along with them. Extreme
innovators—artists whose work is radically different. even revolutionary—pose the greatest
challenge to the critic. Such artists push the limits of the critic’s understanding and
appreciation or else force the critic to fall back on established assumptions in intellectual self-
defeat. The greatest threat to art criticism is the development of defensive clichés—settled
expectations and unquestioned presuppositions—about art, while the adventure of art criticism
lies in the exposure to new possibilities of art and the exploration of new approaches that secem
demanded by it,

21- According to the passage, which one of the following represents the same relationship
that holds between "connoisseur to critie"?

1) Sound knowledge to the history of art 2) Knowledge to judgment
3) Critic to psychological eriticism 4) Familiar to unfamiliar
22- The word "it" in line 6 refers to -===reaeen- ”

1) the concept of art 2) judgment

3) new and unfamiliar art 4) old art

23- Caravaggioand Edouard Manet was most probably —---eeu-— :

1) a deconstructionist
2) an orthodox thinker
3) an anti-social figure
4) the initiator of modern artistic criticism
24- The passage provides information that would answer which of the following questions
about the critic or art criticism?
1) Who was the first connoisseur that made art criticism a literary tradition?
2) Why do defensive clichés or settled expectations and unquestioned presuppositions get well
established in artistic circles?
3) What type of art is likely to make the art critic revert to and depend on established
assumptions in intellectual self-defeat?
4) What guidelines can an art critic make use of to make a distinction between innocuous
norms and conventions and those harmful ones?
25- The word "it"" in line 19 (at the very end of the passage) refers to «-e-eoeeee- -
1) art 2) adventure 3) threat 4) exposure
26- The author's attitude towards the role of the critic in evaluating works of art can best
be described as ——---—--,
1) pragmatic and frustrated 2) caleulated indifference
3) analytical 4) speculative
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Passage 3

Knowing which of many art movements the painting belongs to can give us a greater
understanding of its composition and meaning. In the school of Egyptian art. for instance.
painters had to adhere to specific rules of painting concerning composition and color. Thus
figures were sized according to their social status, rather than by reference to linear
perspective. Head and legs were always shown in profile, while eyes and upper body were
viewed from the front. Egyptian painters used no more than six colors: red. green. blue. vellow.
white and black — each of which symbolized different aspects of life or death. Other cultures
and cultural schools have their own specific guidelines. Dutch Realist artists valued exact. true-
to-life replication of interiors and surroundings - except in portraiture, where the aim was to
flatter the subject: cf. The Night Watch. by Rembrandt. Impressionist painters typically valued
loose brushwork in order to capture fleeting impressions of light. Cubists spurned the normal
rules of linear perspective and. instead. disassembled their subject into a series of flat
transparent geometric plates that overlapped and intersected at different angles. De Stijl artists
like Piet Mondrian only used geometrical forms in their pictures, while lines were always
horizontal or vertical - never diagonal. And so on.

27- What does the paragraph preceding this passage most probably discuss?

1) Something about what the qualities of good paintings are

2) A number of art movements or schools

3) An introduction to art in general

4) Primitive paintings

28- According to the passage, the school of Egyptian art made painters --——-----— -

1) highlight composition and color spontaneously

2) disregard their social status of people

3) follow certain guidelines

4) use linear perspective

29- Which of the following is TRUE about the use of colors by Egyptian painters?

1) There were certain colors that were marginally used.

2) The colors they used were predetermined and fixed in number.

3) Their use of colors was based on aesthetic considerations only.

4) The colors they used did not carry any life- or death-related implications.

30- Why does the author mention "cubists" ( line 11) in the passage?

1) To prove that their art was superior to all other art forms

2) To demonstrate that artistic endeavors are cumulative in nature

3) To point out that deviation from normal rules is the essence of artistic creativity

4) To show that different cultures and cultural schools of art actually use artistic guidelines that
vary across such cultures or schools
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